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Photography only captures what’s been seen on the surface. However,
photographers manage to capture hidden phenomenon what is
underneath the surface. Tatsuya Yamashita points his camera on the
ground. By photographing surface of the grounds, he is thinking about
the invisible thing that is setting there. To be precise, Yamashita tries

to record the human behavior concerning the invisible thing.

Originally, Yamashita was interested in what is underneath the ground.
Searching buried memories by going up stream of enormous time
layer. Therefore, he physically intervenes by scraping off the surface
and literally shows us what is underneath the ground by pointing the

camera lenses.

Yamashita expresses his interest in the series Decontamination how
human behavior concerns invisible radiation spread by the Fukushima
Daiichi nuclear plant accident: the work of decontamination. He
describes, “It’s like erasing a contemporary layer pilled up on top of
layered sediments.”

However, from another angle, the act of erasing also marks what is
missing. The direction of photographing ground surface has shifted

from documenting past to indicating future.

| came across how photography and sediments have something in
common. Both surfaces are partially exposed by chance in the midst
of time flow. There are infinite layers of sediments, going past and
present underneath or above the surface. Regarding Yamashita’s
photographing the surface of grounds, these two types of surface
are overlaying. Also, by having a vehicle for future, his act of
photographing can imaginatively complement what has been missing

on the ground surface.

Rei Masuda (Chief curator at The National Museum of Modern Art Tokyo)
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On 11th March 2011, the Great East Japan Earthquake and Tsunami
triggered the nuclear accident at Fukushima Daiichi nuclear power
station. The radioactive decontamination has been actively done
by extracting ground surface where contaminated by the invisible
element.

The process is like scraping off accumulated contemporary era’s
layer that is setting on the sediments.

Photograph could reinforce us to be aware of the existence of land
where it’s impossible to reconstruct by human hands as well as some

record and memory that can’t be erased.

Tatsuya Yamashita

Tatsuya Yamashita

Born in Fukui, 1982
2014 Grand prize for the 10th photography “1_WALL” competition
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Guardian Garden is a gallery operated by Recruit
Holdings Co.,Ltd. Since 1990, we have been
focusing on supporting young artists by providing
the gallery space and an opportunity and to show
their work through public competitions.

“1_WALL” is a new competition established when
“Hitotsubo Exhibition” was officially retired after 16
years. The new competition, which began in 2009
has two categories, Graphic Art and Photography
with open calls twice a year. We invite forefront
professionals from the advertising, design, and
photography worlds to be jury members, which also
allows the judges to discover new talent and nurture
them with long-term care. The first round (portfolio
review) , second round (presentation review) and the
group show “1_WALL” (6 finalists) are held. The
winner, who is selected from the open public jury
from this group show, receives an opportunity to
hold a solo exhibition after one year of production
along with portfolio booklet.

In 2013, the 9th “1_WALL” Photography Competition
selected Yuto Kasai as the winner. This booklet is
produced along with his solo show after one year of
being selected.

Guardian Garden

M The 10th“1_WALL”Photography Competition
Exhibition

March 24 - April 17, 2014

Juries

Ryudai Takano (photographer)

Hiromi Tsuchida (photographer)

Kimi Himeno (CEO of AKAAKA, director)

Rei Masuda (chief curator at The National Museum
of Modern Art, Tokyo)

Satoshi Machiguchi (art director, publisher)
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The 10th“1_WALL”Photography Competition Grand Prize : Tatsuya Yamashita
Solo Exhibition by Grand Prize Winner:“Decontamination”
February 2 Mon - February 19 Thu, 2015
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