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For me, the series “figure” is a type of training.

/

Making something or seeing something, it is difficult to
express what is going on during these actions.

What I can’t express into words might not stay in my
conscious and it might gradually fade away.

Likewise, things that can be describe into words can
communicate well.

However, it is lacking in ideas that understanding only
described words is limiting own imagination.

/

In order to expand the imagination, I thought about train-
ing it.

/

It is important to understand not only the tip of the
words, but also to recognize its existence by pointing out.
Yet, the confusion that developed among self and others
can’t share by mediated through specific something.
That is impatient. As to show my acceptance version, I
started with drawing.

/

In recent year, I gradually became a poor talker, then I
started to like something different.

/

Give a positive breakthrough in “figure out.”

Kohei Sekigawa
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The comfort ride of real intention

Kohei Sekigawa’s “figure” series is rather clear and
distinctive than being mysterious and incomprehensible
that the texture, description, density, composition,
motifs and so on are all interesting and very stylish.
Even the white space only existing in painting as back-
ground is straining to the utmost. However, trying to
find out what’s the true intention of these paintings, it is
difficult to reach.

Whether the content is boring, not interested, hard to
read, there is a time when one can’t complete a book in
any case. It is easy to judge books as boring or difficult
and ended up not reading them. However, according to
Sekigawa, he boldly takes up one of these books and
simply read the sentences what’s in front of him and
keeps turning pages until the end and closed the book
without trying to understand the meaning. By recalling
sensation of this experience, he describes as “different
from a straight entertaining book, pressure of having to
read a difficult book and its confusion can support brain-
storming self. It was very productive time.”

Different from the exhilarating sensation of running
straight path at full speed, it was perhaps a strange
intoxication or was a gravity which vibrate stomach
when leaving self to the shaky and uncertain vehicle.
This sensation can generate rare “vitalized time,” while
it might not be a comfortable ride with such loaded pres-
sure.

“Vitalized time” synchronizes with the act of re-captur-
ing what is the meaning of true “understanding.” Sekiga-
wa uses simple pen and papers as his vehicle to capture
what is the meaning of true understanding. While situ-
ating himself in vitalized time, he is in the journey of
unpaved road.

Daijiro Ohara, Graphic designer
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Guardian Garden is a gallery operated by Recruit Hold-
ings Co., Ltd. Since 1990, we have been focusing on
supporting young artists by providing the gallery space
and an opportunity and to show their work through public
competitions.

“1_WALL” is a new competition established when “Hitotsubo
Exhibition” was officially retired after 16 years. The new
competition, which began in 2009 has two categories, Graph-
ic Art and Photography with open calls twice a year. We
invite forefront professionals from the advertising, design,
and photography worlds to be jury members, which also
allows the judges to discover new talent and nurture them
with long-term care. The first round (portfolio review),
second round (presentation review) and the group show
“1_WALL” (6 finalists) are held. The winner, who is select-
ed from the open public jury from this group show,
receives an opportunity to hold a solo exhibition after one
year of production along with portfolio booklet.

In 2016, the 14th “1_WALL” Graphics Competition select-
ed Kohei Sekigawa as the winner. This booklet is produced
along with his solo show after one year of being selected.

Guardian Garden

The 14th “1_WALL” Graphics Competition Exhibition
March 23 — April 15, 2016

Juries

Daijiro Ohara (Graphic designer)

Yutanpo Shirane (Il1lustrator)

Dainippon Type Organization

Kuniko Nagasaki(Illustrator)

Kiyonori Muroga (Editor in Chief of “IDEA”)

The 14th “1_WALL” Graphics Competition
Grand Prize : Kohei Sekigawa

Solo Exhibition by Grand Prize Winner
“figure / out”

January 11 — January 27, 2017
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Kohei Sekigawa

Born in Miyagi 1990

2013 Graduated from University of Tsukuba,
School of Art and Design Special program prin-
tmaking

2014

Yokohama Dance collection EX2014 selected as a
new comer finalist

ART x public vacant space, intervention in urban
area art competition, grand-prix

Contemporary Art center Dokodemo planning
competition 2014 received Kazuhiko Hachiya
award and Audience award.

2015
Beppu art month 2015
TRANS ART TOKYO 2015

2016

INCIDENTS 2016

The 14th“1_WALL” Graphics Competition Grand
Prize

DADA100 + SPIRAL "GALLERY VOLTAIRE"
Azamino Contemporary vol.7 “there is no pieces of
any bad hunch- Waruiyokannokakeramonaisa”

MWALL 25> 7Yy ) =X

“1_.WALL” Competition Grand Prize Series

Graphics

01 FKMEAMEETS | Isamu Gakiya
02 R F%33% | Manami Hayasaki
03 it 3% 1 | Midori Sakakibara
04 fiJii—1 | Kazuhiro Ishihara
05 # % F | Ryohei Saito

06 M % | Go Tanaka

07 KM | Hikari Daimon

08 T# 3+ | Yukiko Shimono

09 ¥4% | Ai Teramoto

10 LEE KAN KYO | Lee Kan Kyo
11 & dHH»h | Akane Nakajima
12 Aokid | Aokid

13 # 4t | Norio Taniguchi
14 BANILF | Kohei Sekigawa

Photography

01 ffilififi#k | nakayamashimai
02 #iH Kl | Daisuke Yokota
03 & Hi#E | Mizuki Kin

04 Ml B3 | Naoyuki Hata

05 {#7K# % | Yuki Shimizu

06 REAFH# | Yuki Kumagai

07 {422 | Emi Nakata

08 ™M 3 | Natsuki Kuroda
09 WA | Yuto Kasai

10 ILF## | Tatsuya Yamashita
11 % MERE | Shiho Yoshida

12 # 7&K | Yoh Aoki

13§ ZE % | Masashi Urashiba
14 R 1 | Mayuko Sato
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Kohei Sekigawa
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