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My mother says,"Wow, you still makes paper dogs like you
were in your kindergarten!”

She was right and many of the old photographs are telling
me about it. | feel little bit unsecure about my immature-
ness that | haven’t been changed much.

| used to believe that | can go out with Ranma, who is the
main character of manga Ranma 1/2, when | was in
elementary school. | thought | will go study at Hogwarts
School of Witchcraft and Wizardry for junior high school. |
slightly believed Santa Claus when | was in high school.

| had realized there are no such things in real life at some
point, but | wanted to believe in such dream world and |
wish for it.

What | have been constructing for my work is something
close to “It’s so useless but so great!"

| define my theme “Almost Illustration” as something real
and fake can’t be identified, like almost the same.

When we look back, we recall random beautiful scenery or
have some scent or taste that we can’t forget. However,
our memory became so vague when time past.

| believe “Almost lllustration” is the act of reaching out to
such vague memories.

Please enjoy the phenomenon of supporting each idea of
actuality and reproduction or real and fake.

It would be my great pleasure if one questioned, what was
the show about? or Oh, that dog was wired, etc.

Akina Tokiyoshi
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Local space and magic realism

Windows opened up for any kind of worlds, smartphone’s
sleek screen is shielding any connection beyond. We are
constantly generating and receiving enormous images at
this surface point, despite being incompetence.

Akina Tokiyoshi, who recreates motifs into three dimen-
sions also carries similar actions. It is the world of com-
bined technological images that are generated by the
collaboration of sensitivity and technology. Or in other
words, a human who used to merge into the world as an
animal departs eventually to join the world and be able to
mingle other humans once again: it is the tail end of human
history attempt.

The sensibility combination between unstable era and new
technology could recall 1920’s and 30’s German artistic
movement “Neue Sachlichkeit” and “Magic realism”. It
means to irradiate everyday life with magical light. The
realism is about trying to reshape things into a metaphysi-
cal ghost space*1.

Tokiyoshi’s work portrays the loss of borders era such as
“virtual” vs. “real” and “there” vs. “here” by using magic
realism. Accumulation of any local and global personal
experiences emerge as an object by inverting virtual into
physical space, which have double realities.

Dogs are coming at that moment. Pets are the living mar-
ginal of wild and artificial existence. Dogs are friends of
humans but the origin is different. They act like an agent
who can inter-connect “there” and “here.” What kind of
points are they marking on?

*1 Suehiro Tanemura Magic Realism, Art of melancholy,
Chikuma Gakugei Bunko, 2010, Page 7

Kiyonori Muroga, Editor in Chief of “IDEA”
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Guardian Garden is a gallery operated by Recruit Hold-
ings Co., Ltd. Since 1990, we have been focusing on sup-
porting young artists by providing the gallery space and
an opportunity and to show their work through public
competitions.

“1_WALL”" is a new competition established when “Hitot-
subo Exhibition” was officially retired after 16 years. The
new competition, which began in 2009 has two catego-
ries, Graphic Art and Photography with open calls twice a
year. We invite forefront professionals from the advertis-
ing, design, and photography worlds to be jury members,
which also allows the judges to discover new talent and
nurture them with long-term care. The first round (portfo-
lio review), second round (presentation review) and the
group show “1_WALL” (6 finalists) are held. The winner,
who is selected from the open public jury from this group
show, receives an opportunity to hold a solo exhibition
after one year of production along with portfolio booklet.
In 2017, the 16th “1_WALL” Graphics Competition select-
ed Akina Tokiyoshi as the winner. This booklet is
produced along with her solo show after one year of
being selected.

Guardian Garden

The 16th “1_WALL" Graphics Competition Exhibition
February 21-March 17, 2017

Juries

Rika Eguchi(Art director and Artist)

Daijiro Ohara (Graphic designer)

Yutanpo Shirane (lllustrator)

Dainippon Type Organization

Kiyonori Muroga (Editor in Chief of “IDEA”)

The 16th “1_WALL" Graphics Competition
Grand Prize : Akina Tokiyoshi

Solo Exhibition by Grand Prize Winner
“Number One”

January 10 —January 26, 2018
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Akina Tokiyoshi

Born in 1994
2016 Graduate from Kyoto University of Art and
Design, Department of Information Design

2017 The 16th “1_WALL"Graphics Competition
Grand Prize

Participated in “Here is ZINE Tokyo 15”

Group show, “Dragon”

Participated in “Zenkankakusai 2017”

2016 Selected as “The Chelsea International Fine
Art” Competition

2014 Selected as “Here is ZINE Tokyo 10”
competition
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“1_WALL" Competition Grand Prize Series

Graphics

01 kFEMEEH | Isamu Gakiya
02 HI§ K %3 | Manami Hayasaki
03 Ml J5i 3% L | Midori Sakakibara
04 fiJ—H | Kazuhiro Ishihara
05 7 i F | Ryohei Saito

06 H 1% | Go Tanaka

07 KM | Hikari Daimon

08 F# T | Yukiko Shimono

09 FA% | Ai Teramoto

10 LEE KAN KYO | Lee Kan Kyo
11 th & d A4 | Akane Nakajima
12 Aokid | Aokid

13 # g | Norio Taniguchi

14 BJIALE | Kohei Sekigawa

15 1L # fi v | Sawako Kageyama
16 K& d & 74 | Akina Tokiyoshi

Photography

01 finlifdi#k | nakayamashimai
02 i K#i | Daisuke Yokota
03 @il | Mizuki Kin

04 HITE % | Naoyuki Hata

05 i A# % | Yuki Shimizu

06 REAR S | Yuki Kumagai
07 i AR 3%
08 ®H ¥ H | Natsuki Kuroda
09 WPEE A | Yuto Kasai

10 I F#E#E | Tatsuya Yamashita
11 #H HEFE | Shiho Yoshida

12 #AK; | Yoh Aoki

13 i ZEk | Masashi Urashiba
14 iRk B 1 | Mayuko Sato
15 W k#i | Daisuke Tanaka
16 T#fdth | Kenji Chiga

Emi Nakata
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TEL 03-5568-8818

Akina Tokiyoshi
Number One
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